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Arts Council England works to get great art to more people by 

championing, developing and investing in artistic experiences 

that enrich people’s lives.

As the national development agency for the arts, we support  

a range of artistic activities from theatre to music, literature  

to dance, photography to digital art, carnival to crafts. 

Great art inspires us, brings us together and teaches us  

about ourselves and the world around us. In short, it makes  

life better.

Between 2008 and 2011, we’ll invest in excess of £1.6 billion  

of public money from the government and the National Lottery 

to create these experiences for as many people as possible 

across the country.
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Executive summary

Summary of report
Arts Council England is committed to ensuring that as many people 

as possible have access to exciting, challenging and enriching arts 

experiences. To help understand how this ambition can be achieved, 

the research department has collaborated with two sociologists from 

Oxford University to analyse data from Taking Part, an annual survey 

of cultural participation. This report explores how people attend the 

arts today, and the socio-demographic factors that have an impact  

on that attendance.

Key points
•  There are four main types of arts attender across the adult 

population in England: 

– Little if anything  

– Now and then  

– Enthusiastic  

– Voracious

•  8� per cent of the population fall into either the ‘Little if anything’ 

or the ‘Now and then’ groups, attending arts activities occasionally 

at most, and primarily attending the most popular, rather than 

niche, activities

•  Two of the most important factors in determining whether 

somebody attends arts activities are education and social status – 

the higher an individual’s level of education and social status,  

the more likely they are to have high levels of arts attendance

•  Gender, ethnicity, age, region, having young children and health  

are also important factors. When all other factors are held constant 

women are more likely to attend the arts than men, older people 

more likely than younger people, white people more likely than 

Black or Asian people, Londoners more likely than those who live  

in other regions, people without children more likely than parents 

of young children, and people in good health more likely than 

those who define their health as moderate or poor

•  When other factors – including social status – are held constant, 

income, social class (as measured by NS-SEC), and disability status 

have little or no significant effect on arts attendance

•  Some of the barriers to arts attendance are practical, for instance 

having young children. However, many of the barriers appear to be 

psychological. The importance of social status in particular suggests 

that arts attendance is driven by some concept of identity – who 
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we think we are, the type of people we perceive as our social  

status equals and the kind of lifestyle we deem appropriate – and 

that many people believe that the arts are ‘not for people like me’

•  Arts Council England must tackle both practical and psychological 

barriers if we are to achieve our mission of enabling as many  

people as possible to have exciting, challenging and enriching arts 

experiences. However, our analysis also indicates that even if we 

successfully reduce or remove these barriers, there will still be some 

people who choose not to engage in the types of arts activities that 

typically receive public funding. The Arts Council must therefore 

also consider whether there are opportunities to support arts 

activities of a different nature, that are relevant to the lives of  

more people

What we found – patterns of arts attendance in England
Our analysis shows that there are four main types of arts attender 

within the English population:

•  Little if anything, �� per cent of the population

•  Now and then, 2� per cent of the population

•  Enthusiastic, 12 per cent of the population

•  Voracious, four per cent of the population

Population breakdown into types of arts consumer, England, 

2005/06

LIttle if anything 

Now and then 

Enthusiastic

Voracious 

4%

57%
27%

12%

Members of the ‘Little if anything’ group attend the arts and cultural 

events examined in this publication rarely, if at all. The small number 

of this group that do attend are unlikely to do so more than once or 

twice a year, and generally attend the more popular venues or events, 

such as cinema.
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Members of the ‘Now and then’ group are more likely to attend  

than those in the ‘Little if anything’ group. However, they still attend 

relatively few events, and do so infrequently – no more than once  

or twice a year. They are also most likely to attend more popular 

activities, such as cinema, museums/galleries or musicals/pantomimes.

Members of the ‘Enthusiastic’ group are frequent attenders, likely  

to attend several types of venue or event three or more times  

a year. They display preferences within a particular area – being 

particularly likely to attend music events for instance – rather than 

attending regularly across the whole range of events.

Members of the ‘Voracious’ group are the most frequent attenders. 

They regularly attend a broad range of events across the arts and 

cultural spectrum.

These four groups do not display preferences for completely distinct 

sets of activities. Rather they are distinguished primarily by the range 

of different types of arts and cultural events attended and by the 

frequency of attendance. In particular, there does not appear to be 

any evidence of a cultural elite that engage with ‘high art’ rather than 

popular culture: the groups that are most active in the more niche 

arts and cultural activities such as ballet are also the most frequent 

attenders of those activities that might be classed as popular culture, 

such as cinema.

Confidence in the findings – how robust is the Taking Part survey?
The Taking Part survey asks nearly 29,000 adults in England about their arts 

attendance. It includes people in every region, from every type of social group,  

and has been specially designed to be representative of the population. We can 

therefore be confident that the findings in this report are an accurate reflection  

of arts attendance in England.
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Influencing attendance – the important factors
The strongest and most consistently significant factors that determine 

which of the four groups an individual is likely to belong to are 

education and social status. The more educated somebody is, and  

the higher their social status, the more likely they are to belong to  

the groups with the highest levels of attendance. 

Other factors that are important are:

•  gender – women are more likely to attend arts activities  

than men

Crunching the numbers – how we analysed the Taking Part survey
The report is the product of a partnership between Arts Council England and Tak 

Wing Chan and John Goldthorpe, sociologists at the University of Oxford. It is based 

on analysis of data from the Taking Part survey, collected from interviews with 28,117 

adults in England (aged 16 and over) between 2005 and 2006. The data provide 

information on engagement with cultural, leisure and sporting activities in the 12 

months prior to interview, as well as socio-demographic information. In this report 

we look specifically at attendance at the following 16 arts and cultural events:

•  play/drama

•  other theatre (eg musical/pantomime)

•  ballet

•  contemporary dance

•  African people’s dance/Asian dance/Chinese dance

•  cinema

•  opera/operetta

•  classical music

•  jazz

•  other live music event (eg rock/pop, soul, etc)

•  art/photography/sculpture exhibition or collection

•  craft exhibition

•  video/electronic art event

•  museum/gallery

•  culturally specific festival

•  street arts/circus

We used latent class analysis to investigate whether the data on arts attendance falls 

into any basic patterns. This produced the four attender types described above. We 

then used multivariate analysis to assess the importance of a range of variables in 

predicting how likely a particular individual is to belong to those four attender types. 

All estimates are weighted to ensure that the sample is representative of the adult 

population in England.
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•  ethnicity – Black and Asian people are less likely to attend  

arts activities than white people 

•  age – attendance increases with age, up to age �0 

•  region – Londoners are much more likely to be ‘Voracious’ 

attenders 

•  having young children (aged 0–�) – parents of young children 

are less likely to attend arts activities

•  health – the poorer their health, the less likely somebody is  

to attend arts activities

In contrast, once the above factors have been taken into account, 

income has very little effect on attendance, and social class (as 

measured by NS-SEC) and disability status have no effect.

Policy implications – tackling the barriers
The report has identified a number of barriers that prevent people 

from engaging with the arts. Some of these are primarily practical – 

suffering from poor health, having young children, living outside  

of London. However, others appear to be more psychological in 

nature. The importance of social status suggests that some people 

feel uncomfortable attending arts events or do not perceive arts 

attendance as an accessible or appropriate lifestyle choice. 

Qualitative research backs this up. The arts debate, the Arts 

Council England’s first public value inquiry¹, found a strong sense 

among many members of the public of being excluded from 

something they would like to be able to access, and a belief that 

certain kinds of arts experiences were not for ‘people like me’.  

This feeling was found across the sample, even among those who 

already had some degree of engagement with the arts (Creative 

Research, 200�). 

If we want to enable more people to engage with the types  

of arts activities considered in this report then the Arts Council, 

alongside our partners in government and the arts community, has  

a two-fold task: reducing the practical barriers preventing people 

from attending arts activities, while at the same time tackling the 

psychological barriers.

1 See  

www.artscouncil.org.uk/

artsdebate for more 

details about the project.
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Strategies for reducing the practical barriers

The Arts Council and the arts community could work together to:

•  make attending an arts event with young children practical  

and easy

The Arts Council could:

•  continue to work to ensure that there is a breadth and diversity 

of arts opportunities available outside London

Strategies for reducing the psychological barriers

The Arts Council and the arts community could work together to:

•  provide information about the practicalities of attendance,  

for instance dress code, etiquette, the length of the intervals,  

as well as about the content of the event itself

•  ensure that arts venues are welcoming, rather than intimidating, 

and are part of the local community

•  bring the arts into people’s everyday lives – public spaces, local 

communities, workplaces

•  find new ways to develop a greater sense of public ownership  

of the arts in England, for instance inviting members of the  

local community to become ambassadors for arts organisations, 

particularly individuals from those groups that are less likely to 

engage with the arts

Social class and social status
This report looks at the effect of both social class (as measured by NS-SEC) and social 

status. NS-SEC specifically aims to bring together, on the basis of their employment 

status and type of occupation, individuals who are involved in similar employment 

relations. Thus, employers, self-employed workers and employees are distinguished 

and, among the latter, those who have typically salaried conditions of employment 

are distinguished from those who typically work for wages. NS-SEC is directly 

predictive of a range of individuals’ economic life-chances, such as their risk of  

job loss and of unemployment and their future income prospects. 

In contrast, the social status scale, developed by Chan and Goldthorpe (2004),  

while also based on occupation, has a different objective. It aims to bring together 

individuals who would be likely to engage with each other in more intimate forms  

of social interaction – in particular, close friendship – and thus to treat each other  

as social status equals rather than as social status superiors or inferiors, and in turn  

be likely to share in a common lifestyle.
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The Arts Council could:

•  explore ways to involve the public in developing 

policy and allocating funding, and promote a 

different kind of conversation about the arts,  

which everyone can be part of

Further research – the role of self-exclusion
While addressing the barriers set out above may help  

to increase levels of engagement, our analysis also 

suggests that even if we manage to reduce or remove 

these barriers there will still be some people who choose 

not to attend the arts. Even among highly educated,  

high social status individuals there is still a substantial 

proportion of people who have little or no engagement 

with the arts. Should arts policy makers be concerned by 

this? If non-engagement with the arts became solely a 

matter of lifestyle choice, or ‘self-exclusion’, should the 

state still intervene?

We believe that even in these circumstances the Arts 

Council would have a role to encourage more people  

to engage with the arts. Our core mission is to bring the 

best art to the most people, whatever their backgrounds 

or circumstances. This aspiration is shared by artists, arts 

professionals and the public: the arts debate uncovered  

a broad consensus that the role of public funding should 

be to enable as many people as possible to experience 

challenging, exciting and enriching arts (Bunting, 200�).

This means that we need to understand more about 

self-exclusion. In particular, we need to understand how 

the arts sit in relation to the rest of people’s lives and 

what alternative lifestyles people are choosing to adopt. 

Are those who do not engage with the more formal 

activities considered in this report actually experiencing 

challenging, enriching arts in alternative forms, for 

instance through participatory activity?

Taking Part data offers a number of opportunities  

to expand the context within which we examine arts 

attendance, providing insight into the kinds of alternative 

lifestyles that people adopt. The survey collects data not 

only on arts attendance but also on arts participation, 

engagement with heritage, museums, libraries, sport, 

gambling and watching television. Analysis with this 

scope would provide a more rounded picture of the other 

Holding factors 
constant – an 
explanation
Previous analysis of the 

Taking Part survey has 

suggested that certain 

groups are more likely  

to attend the arts than 

others. For instance, those 

who define their ethnic 

group as white are more 

likely to attend than those 

who define themselves  

as belonging to a Black  

or minority ethnic group. 

However, socio-

demographic factors  

are inter-related, and 

examining them in 

isolation cannot tell us 

which is having the biggest 

impact. It may be, for 

instance, that people from 

a Black or minority ethnic 

group are more likely to 

be on low incomes than 

their white counterparts, 

and that the real reason 

this group is less likely  

to attend is due to low 

income rather than 

ethnicity. To find out which 

factors are most important 

we have used multivariate 

analysis to identify which 

factors have an effect, 

even when all the others 

are held constant. This 

helps us to identify 

whether it is, for  

instance, income or 

ethnicity that is affecting 

attendance.



activities people are involved in and the sorts of lifestyles they  

are choosing. 

By analysing attendance and participation patterns across a range 

of cultural, sport and leisure activities we can better understand  

the extent to which people have opportunities to experience the  

arts beyond the established forms that typically receive public funds.  

This may lead us to consider whether public money could be used  

in the future to support arts activities and experiences of a very 

different nature. As McMaster points out, ‘to be excellent, the arts 

must be relevant’ (McMaster, 2008). If large numbers of people are 

self-excluding, even once the barriers associated with social status, 

education and so on have been removed, we should consider  

the extent to which current arts provision is indeed relevant to 

people’s lives. 

These are the questions we must continue to explore if the  

Arts Council is to achieve its mission: great art for everyone.
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1 Introduction

1.1 Background
Arts Council England works to enable as many people as possible to 

experience arts that enrich their lives. One of our main objectives is to 

encourage more people to attend and participate in the arts, and we 

try to ensure that our policies and activities in this area are informed 

by relevant and robust evidence. A key priority for the Arts Council’s 

research programme is therefore to understand how people engage 

with the arts in England today and the factors that influence their 

attitudes and behaviour. 

Previously the Arts Council has reported figures for general  

levels of arts attendance and participation in England (Bunting et  

al, 200�a). We have examined whether and how often people  

attend or participate in the arts over a 12-month period and 

calculated the proportion of people who engage with particular 

artforms. We have also explored levels of arts attendance and 

participation among different subgroups of the population. These 

figures provide a useful benchmark for overall arts engagement and 

some indication of how engagement varies according to a number  

of socio-demographic factors.

However, to develop effective policy we need a more detailed 

understanding of the nature and intensity of peoples’ involvement 

with the arts. How many people could we describe as active in the 

arts? Do they have wide-ranging tastes, or are they enthusiastic 

about particular artforms? How many people engage on an 

occasional basis, and what sorts of activities do they prefer? Who are 

the people with little or no interest in the arts? And how important 

are social class, social status, income and education, and a host of 

other factors such as age, gender and ethnicity, in explaining patterns 

of arts engagement?

In this report we attempt a deeper analysis and interpretation of 

arts attendance patterns in England.
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1.2 Aims and objectives
The overall purpose of this report is to develop a detailed knowledge 

and understanding of inequalities in the level and nature of 

engagement with the arts across the adult population in England, 

and how these inequalities might best be addressed by policy makers, 

funders and practitioners. In particular, the report seeks to:

•  build a more detailed picture of how people in England engage 

with the arts today

•  understand the different ways in which different kinds of people 

engage with the arts

•  identify the factors that are most important in determining  

arts attendance

•  make recommendations for policy makers, funders and 

practitioners who seek to increase levels of engagement with  

the arts in England

1.3 Taking Part data
This report is based on quantitative analysis of data from the first  

12 months of Taking Part, a national continuous survey of cultural 

participation by adults in England². Taking Part is commissioned by  

the Department for Culture, Media and Sport in partnership with Arts 

Council England, Sport England, English Heritage and the Museums, 

Libraries and Archives Council. Every year it collects information  

from nearly �0,000 adults (aged 1� and over) in England about their 

engagement in culture, leisure and sport in the 12 months prior to 

the interview. Respondents are asked about their attendance at a 

wide variety of arts events, museums, galleries, libraries and heritage 

sites, and about their participation in creative activities and sport.  

The survey also asks about motivations and barriers to cultural 

attendance and participation, and collects a large quantity of socio-

demographic information such as each respondent’s age, occupation, 

income, health and ethnicity. The data is collected by BMRB Social 

Research in face-to-face interviews and the survey has been 

conducted since July 200�.

The analysis in this report is based on the first full year of  

the Taking Part survey, with data collected from interviews with 

28,11� adults conducted continuously between mid-July 200�  

and the beginning of October 200�. All data are weighted to  

make sure that the sample is representative of the population of 

England, compensating for unequal probabilities of selection and  

the variation in response rates of population subgroups. Therefore  

we can assume that all estimates are an accurate representation of 

the English population.

2 For more information 

on the Taking Part survey 

see www.culture.gov.uk/

Reference_library/rands/

taking_part_survey

1�

http://www.culture.gov.uk/Reference_library/rands/taking_part_survey
http://www.culture.gov.uk/Reference_library/rands/taking_part_survey
http://www.culture.gov.uk/Reference_library/rands/taking_part_survey


1.4 Working in partnership
This report is a collaboration between the Arts Council’s research  

team and Tak Wing Chan and John Goldthorpe, sociologists at the 

University of Oxford.

Chan and Goldthorpe have conducted extensive research on social 

stratification and cultural consumption (Chan and Goldthorpe, 200�, 

200�, 200�b, 200�c). Much of their work to date has been based  

on data from the Arts in England survey carried out in 2001 by the 

Office for National Statistics on behalf of the Arts Council. They have 

produced some important findings on the relationship between social 

stratification and patterns of arts engagement. In particular, they 

have found no evidence to date of a ‘cultural elite’, who exclude 

more popular forms of culture from the range of activities they are 

prepared to consider and enjoy. Further, they have concluded that 

social status is an important motivating factor in arts engagement 

and that arts consumers are more strongly differentiated by social 

status than by class or income.

This project builds on the previous research of both the Arts 

Council and Chan and Goldthorpe in two main ways. First, Chan and 

Goldthorpe are able to apply their analytical techniques to the Taking 

Part dataset, which is more up-to-date and extensive than the Arts  

in England data they have used previously. Second, the application of 

Chan and Goldthorpe’s more complex models broadens and deepens 

the Arts Council’s initial analysis of overall levels of arts attendance 

and participation. 

Further, the partnership brings together applied and theoretical 

research in ways that benefit both the policy and academic 

communities. The Arts Council benefits from the expertise of 

independent academics from the sociology department at Oxford 

University, who in turn gain deeper insight into the most pressing 

concerns of cultural policy makers. We also hope the collaboration 

has been able to increase the relevance and impact of cultural 

consumption research by reporting findings in ways that are 

accessible to a range of non-specialist audiences.
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2 Methodology

2.1 Overall approach
This report examines patterns in arts attendance. The analysis is based 

on responses to questions in the Taking Part survey on whether and 

how often people attend the following 1� arts events and venues:

•  play or drama

•  other theatre performance (for example musical or pantomime)

•  ballet

•  contemporary dance

•  African people’s dance, South Asian dance or Chinese dance

•  cinema

•  opera or operetta

•  classical music concert

•  jazz performance

•  other live music event (for example rock/pop, soul, R&B or hip-hop)

•  exhibition or collection of art, photography or sculpture

•  craft exhibition

•  video or electronic art event

•  museum or gallery

•  culturally specific festival (for example Mela, Baisakhi, Navratri)

•  street arts or circus

The primary aim of the investigation is to segment the English 

population into a number of distinct arts attender ‘types’ according 

to the pattern of their engagement with the arts events listed above. 

To achieve this segmentation we first group the activities listed above 

into ‘domains’ of similar activities and then conduct ‘latent class 

analysis’ within each domain followed by ‘cross-domain analysis’. 

Finally, we conduct ‘multivariate analysis’ to identify the factors that 

affect how likely a person is to be a particular type of arts attender. 

Each of these analysis stages is described in more detail below.

2.2 Identifying domains
We start the analysis by grouping the 1� arts events into the 

following three domains:

Domain 1: theatre, dance and cinema

This domain comprises six types of events: play or drama, other 

theatre performance (eg musical, pantomime), ballet, contemporary 

dance, African, South Asian or Chinese people’s dance and cinema.
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Domain 2: music

This domain comprises four types of events: opera, classical music, 

jazz and other live music³.

Domain 3: visual arts, museums, festivals and street arts

This domain comprises six types of events: art exhibition, craft 

exhibition, video or electronic art, museum or gallery, culturally 

specific festival and street arts or circus.

Grouping arts events into domains in this way allows us to  

analyse patterns of attendance within groups of relatively similar 

activities. At this stage we consider each domain separately. For  

each domain, we use a technique called ‘latent class analysis’ to 

segment the population according to whether and how often they 

attend the various events within that domain4.

2.3 Latent class analysis
Latent class analysis is a statistical technique that we use in order to 

investigate whether the data that we have on arts attendance falls 

into any basic patterns. If such patterns exist, and if we can identify 

them, our understanding of the data will obviously be enhanced and 

further analysis will be made much easier.

For each arts domain we have information on frequency of 

attendance at a number of events, as indicated above. For example, 

for the domain of theatre, dance and cinema, we distinguish six  

kinds of event and, for each event, respondents to the Taking Part 

survey were asked whether, in the previous 12 months, they have 

never attended, have attended once or twice or have attended three 

times or more. This means that there are �� different attendance 

patterns or, in other words, �2� possible responses that individuals 

could make. The question, then, is whether all these possibilities 

occur with more or less equal frequency or whether some occur  

more frequently than others. We might of course expect the latter. 

For example, someone who regularly goes to the theatre to see a  

play or a musical could be thought more likely also to attend a ballet 

performance than someone who never goes to the theatre. But how 

strong are associations of this kind and exactly what form do they 

take? Thus, latent class analysis in effect searches for a relatively 

limited number of underlying patterns – latent classes – of 

attendance that can capture most of the association in our data.

As it turns out, this analysis works very well for us. That is to say, 

arts attendance, at least at the level that we analyse it, proves not to 

be highly individualised, so that all the �2� possible responses that 

� For those who have 

attended ‘other live 

music’, Taking Part  

also asks what type of 

music they have been  

to see. The most popular 

category among the first 

year survey respondents 

was rock/pop, followed 

by soul, R&B or hip-hop, 

and folk or country & 

western.

� Due to the format  

of the Taking Part  

survey we are unable  

to differentiate between 

attendance at museums 

and galleries. This  

results in a broader 

categorisation than  

we would wish. This 

means that, if anything, 

attendance at art 

galleries is likely to be 

lower than estimated  

in this report. We 

therefore believe that 

the conclusions in this 

report remain sound.
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our dataset would allow are well represented. Rather, attendance is 

fairly simply and strongly structured. In each of the three domains 

that we consider – theatre, dance and cinema; music; and visual  

arts, museums, festivals and street arts – we can in fact identify three  

well-differentiated patterns of attendance. These we label as ‘Little  

if anything’, ‘Now and then’ and ‘Enthusiastic’. 

We then go on, within each domain, to allocate each respondent 

in the Taking Part sample to a single category, based on their observed 

behaviour, in order to estimate the relative numerical importance  

of each type. For example, an individual who is particularly keen on 

theatre, dance and cinema, mildly interested in music and rarely if 

ever attends visual arts events, museums, festivals or street arts would 

be allocated the categories ‘Enthusiastic’, ‘Now and then’ and ‘Little 

if anything’ for the three domains respectively.5 

2.4 Cross-domain analysis
Now that each respondent has been assigned membership in one  

of the three attender groups in each of the domains, it is possible 

also to look at patterns across the three domains. For example, we 

can examine the proportion of those respondents assigned in the 

‘Enthusiastic’ group in one domain who have also been assigned  

in the ‘Enthusiastic’ group in the other two domains.

Based on this analysis we identify four distinct types of overall  

arts attender:

i  those who engage in ‘Little if anything’ in all three domains

ii  those who engage ‘Now and then’ in at least one of the  

three domains

iii  those who are ‘Enthusiastic’ in one domain (who we refer  

to here also as ‘Enthusiastic’)

iv  those who are ‘Enthusiastic’ in two or more domains (who  

we refer to here as ‘Voracious’)

These four types of arts attender form our overall segmentation. Each 

respondent in the Taking Part sample is assigned to one of these four 

groups, based on their observed behaviour in the three domains, and 

we conclude by estimating the relative numerical importance of the 

four groups of arts attenders.

� All reported figures 

(for the sizes of groups 

and the probabilities  

of particular behaviours) 

relate to the latent 

classes after this 

assignment has  

taken place.
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2.5 Multivariate analysis
In the final stage of analysis we conduct multivariate analysis to 

assess the importance of a range of variables in predicting how  

likely a particular individual is to belong to the four attender  

types described above. We construct regression models, known  

as ‘multinomial logit models’, where the dependent variable is the 

probability of being one type of arts attender rather than another – 

for example, the probability of being ‘Voracious’ as opposed to 

engaging ‘Now and then’. We consider two types of explanatory 

variables: first, a range of demographic variables, and second, four 

variables which are commonly acknowledged to articulate forms  

of social stratification. The demographic and stratification variables 

considered for inclusion in the model are shown in Table 1 below.

Table 1: Distribution of explanatory variables

Demographic	variables

Variable Categories Proportion of respondents (%)

Gender Male �8

Female �2

Age group 1�–2� 22

�0–�� 18

�0–�� 18

�0–�� 1�

�0–�� 12

�0+ 1�

Marital status Single ��

Married 2�

Divorced/separated/widowed 1�

Ethnicity White �0

Mixed 1

Asian �

Black 2

Other 1

Live-in children Children aged 0–� 1�

No children aged 0–� 8�

Children aged �–10 1�

No children aged �–10 8�

Children aged 11–1� 1�

No children aged 11–1� 8�
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Demographic	variables

Variable Categories Proportion of respondents (%)

Religion Christian ��

Buddhist *

Hindu 1

Jewish 1

Muslim �

Sikh 1

No religion 2�

Other 1

Health Very good ��

Good �1

Fair 20

Bad/very bad �

Disability status6 No longstanding disability/illness �1

Limiting disability/illness 22

Non-limiting disability/illness �

Region London 1�

North East �

North West 1�

Yorkshire & Humberside 10

East Midlands �

West Midlands 11

East of England 11

South East 1�

South West 10

Type of area Urban 80

Rural – less sparse/small town  

and fringe

10

Rural – less sparse/village  

and dispersed; sparse areas

10

Tenure Owner-occupier �1

Social rented sector 1�

Private rented sector 1�

Vehicle ownership Household access to a  

motor vehicle

81

No household access to a  

motor vehicle

1�

� These variables are derived from responses to two questions. Respondents are first asked whether they  

have any long-standing illness, disability or infirmity. If yes, they are then asked whether this illness, disability  

or infirmity limits their activities in any way.
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Stratification	variables

Discrete	variables

Variable Categories Proportion of respondents (%)

Highest educational 

qualification

Higher education/professional or 

vocational equivalent

22

Other higher education below 

degree level

10

A-levels/vocational level � and 

equivalent

1�

Trade apprenticeships �

� or more A*–C GCSE/vocational 

level 2 or equivalent

1�

Less than � A*–C GCSE/vocational 

level 1 or equivalents

�

No qualification/Other 

qualifications, level unknown

2�

Social class – 

National Statistics 

Socio-Economic 

Classification (NS-

SEC), 7-class 

analytical version

1 Higher managerial and 

professional

11

2 Lower managerial and 

professional

22

� Intermediary occupations 1�

� Small employers and own 

account workers

�

� Lower supervisory 11

� Semi-routine 1�

� Routine 1�

Continuous	variables

Variable Range Mean

Income £0–£��K £1�,�00 per annum

Social status -0.��8–0.��� -0.0��

* Indicates percentages less than 0.�.

Not all percentages add up to 100 per cent due to rounding.

As regards the stratification variables, the inclusion of both social 

class, treated via National Statistics Socio-Economic Classification  

(NS-SEC) and a social status scale should be explained (see also  

Chan and Goldthorpe, 200�a). NS-SEC specifically aims to bring 

together, on the basis of their employment status and type of 

occupation, individuals who are involved in essentially similar 

employment relations. Thus, employers, self-employed workers and 

employees are distinguished and, among the latter, those who have 

typically salaried conditions of employment are distinguished from 

those who typically work for wages. NS-SEC is directly predictive of  
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a range of individuals’ economic life-chances, such as their risks of 

job loss and of unemployment and their future income prospects. 

In contrast, the social status scale, previously developed by  

Chan and Goldthorpe (200�), while also based on occupation, has  

a different objective. It aims to bring together individuals who would 

be likely to engage with each other in more intimate forms of social 

interaction – in particular, close friendship – and thus to treat each 

other as social status equals rather than as social status superiors or 

inferiors, and in turn be likely to share in a common lifestyle. While 

social class (NS-SEC) and social status are correlated, the correlation  

is by no means perfect. Thus, for example, within NS-SEC groups  

1 and 2, professionals tend to have higher social status than 

managers, and within groups � and � manual workers in 

manufacturing or construction tend to have lower social status than 

non-manual workers in services. By having both these variables in  

our analyses, as well as education and income, we can then compare 

the relative importance for arts attendance of several quite different 

aspects of social stratification.

Multivariate analysis allows us to explore the net effects of a 

particular socio-demographic or stratification variable with all other 

variables held constant. We can then identify which factors have a 

significant effect in predicting how likely a person is to be a particular 

type of arts attender. At the same time, we also want to know about 

the strength of such effects – their relative explanatory power. To this 

end, we can use our regression models as a basis for calculating the 

probabilities of being one type of arts attender or another for various 

‘hypothetical people’ whom we endow with characteristics derived 

from our variables. For example, we can consider a �0-year-old white 

woman, living in London in an owner-occupied house with a partner 

but no children, who is in very good health and works as manager  

or proprietor in services on an income of £2�,000 per annum. We 

can then quantify the effects of particular variables of interest. For 

instance, we demonstrate how her probability of being a ‘Voracious’ 

arts consumer would change if the woman described above had  

a degree as compared with if she had been educated to GCSE  

level only.
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3  Attendance patterns within 
artform groups

In this chapter we examine patterns of arts attendance within each  

of the three domains identified above: theatre, dance and cinema; 

music; and visual arts, museums, festivals and street arts.

As explained above, the data from the Taking Part survey allows  

us to identify three types of arts consumers in the survey sample for 

each of the three domains, based on whether and how often the 

respondents attend the arts events listed in each domain.

We find that within each domain there are some respondents who 

are unlikely to have attended any of the listed arts events. If they have 

attended at all, members of this group have done so infrequently. For 

the purposes of this report we are calling this group ‘Little if anything’.

Each domain also includes some respondents who are likely to 

have attended one or two of the listed arts events. However, they  

are not frequent attenders and are most likely to have gone just once 

or twice in the 12 months prior to interview. For the purposes of this 

report we are calling this group ‘Now and then’.

Finally, each domain also includes some respondents who are likely 

to have attended a variety of the listed arts events and to have done 

so relatively frequently. For the purposes of this report we are calling 

people in this group ‘Enthusiastic’.

In each of the three domains we therefore have a group of 

respondents whose arts attendance can be described as ‘Little  

if anything’, a group whose arts attendance can be described as  

‘Now and then’ and a group that can be described as ‘Enthusiastic’. 

Because the Taking Part survey has been designed to be representative 

of the population in England, we can assume that these patterns are 

replicated across the population as a whole. 

We now examine in more detail the relative sizes of these groups 

within each domain and the types of arts events that the respondents 

assigned to these groups are most likely to attend.

3.1 Theatre, dance and cinema
The first group of arts events we examine is the theatre, dance and 

cinema domain. Once we have allocated each respondent in the Taking 

Part sample to one of the three categories of arts consumer, on the 

basis of their observed behaviour, it is clear that in this domain the 

majority of respondents (�1 per cent) fall into the ‘Little if anything’ 
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category, while those who are ‘Enthusiastic’ form the smallest group 

(nine per cent). Figure 1 illustrates the relative sizes of the three groups.

Figure 1: Breakdown of respondents into types of arts 

consumer in the theatre, dance and cinema domain, 2005/06

LIttle if anything 

Now and then 

Enthusiastic
71% 20%

9%

We now examine the behaviours of respondents in each of these 

three groups in more detail, in order to see which of the arts events 

in this domain are most popular with each type of arts consumer. 

First we examine the ‘Little if anything’ group – approximately �1 

per cent of respondents. Table 2 shows the frequency of attendance 

for those in the ‘Little if anything’ group at each of the arts events in 

the theatre, dance and cinema domain. It reveals the low popularity 

of all types of arts events among this group. This is particularly true in 

the case of dance events: virtually none of this group went to ballet 

or contemporary dance events and just one per cent went to African/

Asian dance, although none went more than twice in 12 months.  

The vast majority (�� per cent) have also not attended a play or 

drama, while three per cent attended this type of event once or twice 

and just one per cent attended three or more times. Similarly, �� per 

cent did not attend any other theatre performances such as musicals 

or pantomime, while five per cent attended such performances once 

or twice and two per cent attended three or more times. Of all the 

events listed, people in this group are most likely to have been to  

the cinema, with 11 per cent having been once or twice in the 12 

months prior to interview and 2� per cent having been three or  

more times. However, the majority of this group (�� per cent) did  

not go to the cinema at all in the 12 months prior to interview.

Overall, then, the ‘Little if anything’ group is largely inactive across 

all types of activity in this domain.
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Table 2: Frequency of attendance by ‘Little if anything’ group 

at arts events within the theatre, dance and cinema domain  

in the past 12 months

	Frequency	of	attendance	(%)

0 1–2 �+

Play/drama �� � 1

Other theatre performance 

(eg musical or pantomime)

�� � 2

Cinema �� 11 2�

Contemporary dance 100 * *

African/Asian dance �� 1 *

Ballet 100 * *

* Indicates percentages less than 0.�.

Next we examine the behaviour of the ‘Now and then’ group – 20 

per cent of respondents. Table � shows the frequency of attendance 

for those in the ‘Now and then’ group at each of the arts events in 

this domain. Dance is not popular among this group either – none  

of this group went to any dance events more than twice in the 12 

months prior to interview; eight per cent went to the ballet once  

or twice; four per cent went to contemporary dance once or twice 

and four per cent attended African/Asian dance once or twice; the 

rest have not attended dance events at all. Figures were higher for 

theatre, with over half having attended a play or drama at least  

once or twice and over �0 per cent having attended other theatre 

performances such as musical and pantomime; 1� per cent have 

attended other theatre performances three or more times. Again, 

cinema was the most popular event: �� per cent of this group have 

been to the cinema at least once and the majority (�� per cent) have 

been three or more times. 

In summary, the ‘Now and then’ group are more likely to attend 

than the ‘Little if anything’ group, although they are also most likely 

to attend infrequently – once or twice rather than three or more 

times – and generally attend events which have more popular, rather 

than niche appeal.
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Table 3: Frequency of attendance by ‘Now and then’ group  

in the past 12 months at arts events within the theatre, dance 

and cinema domain

	Frequency	of	attendance	(%)

0 1–2 �+

Play/drama �� �1 �

Other theatre performance 

(eg musical or pantomime)

2� �� 1�

Cinema 8 2� ��

Contemporary dance �� � *

African/Asian dance �� � *

Ballet �2 8 *

* Indicates percentages less than 0.�.

Finally we examine the behaviour of the ‘Enthusiastic’ group – nine 

per cent of respondents. Table � shows the frequency of attendance 

for those in the ‘Enthusiastic’ group at each of the arts events in  

this domain. Of the dance events, ballet was the most popular, with 

just over 20 per cent attending in the previous 12 months; however, 

just six per cent have attended three or more times. Even among  

this ‘Enthusiastic’ group, the vast majority have not attended 

contemporary or African/Asian dance events. Figures were much 

higher for the other events in the domain: the vast majority (�� per 

cent) have seen a play or drama three or more times; 81 per cent 

have been to the cinema three or more times; and other theatre  

such as musicals and pantomime were popular too, with �� per cent 

attending three or more times and a further �2 per cent attending 

once or twice in the past 12 months. 

Clearly, then, the ‘Enthusiastic’ group is the most active of the 

three groups examined, with the highest probability of attending  

all the events in the theatre, dance and cinema domain and with  

the most frequent attendance. Even among the ‘Enthusiastic’ group, 

however, attendance at dance events is fairly limited.
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Table 4: Frequency of attendance by ‘Enthusiastic’ group at 

arts events within the theatre, dance and cinema domain  

in the past 12 months

	Frequency	of	attendance	(%)

0 1–2 �+

Play/drama � 2 ��

Other theatre performance 

(eg musical or pantomime)

2� �2 ��

Cinema 1� � 81

Contemporary dance 88 � �

African/Asian dance �2 � 2

Ballet �8 1� �

Not all percentages add up to 100 per cent due to rounding.

3.2 Visual arts, museums, festivals and street arts
Next we examine patterns of attendance within the visual arts, 

museums, festivals and street arts domain. Here too the majority of 

respondents, �2 per cent, fall into the ‘Little if anything’ category, 20 

per cent fall into the ‘Now and then’ category and nine per cent can 

be classified as ‘Enthusiastic’ (Figure 2). The proportions of the three 

groups are therefore very similar to those observed in the theatre, 

dance and cinema domain.

Figure 2: Respondent breakdown into types of arts consumer 

in the visual arts, museums, festivals and street arts domain, 

2005/06

LIttle if anything 

Now and then 

Enthusiastic
72% 20%

9%

Again we look first at the ‘Little if anything’ group – approximately 

�2 per cent of respondents. Table 2 shows the frequency of 

attendance for those in the ‘Little if anything’ group at each of  

the arts events in the visual arts, museums, festivals and street arts 

domain. It reveals the low popularity of all types of arts events among 
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this group. This is particularly true in the case of art exhibitions and 

video/electronic art events: less than one per cent attended either 

type of event in the 12 months prior to interview. The vast majority 

have also not attended a culturally specific festival (�� per cent), 

street arts/circus (�� per cent) or a craft exhibition (�� per cent),  

while those that did attend were most likely to have gone just once 

or twice in 12 months. Of all the events listed people in this group 

are most likely to have been to a museum or gallery, with 18 per cent 

having been once or twice in the 12 months prior to interview and  

six per cent having been three or more times. However, the majority 

of this group (�� per cent) still did not go to a museum or gallery at 

all in the 12 months prior to interview.

All in all, the ‘Little if anything’ group are unlikely to have attended 

any of the events in this domain, although around a quarter have 

visited a museum or gallery on a fairly occasional basis.

Table 5: Frequency of attendance by ‘Little if anything’ group 

at arts events within the visual arts, museums, festivals and 

street arts domain in the past 12 months

	Frequency	of	attendance	(%)

0 1–2 �+

Video/electronic art event �� * *

Culturally specific festival �� 2 1

Craft exhibition �� � 1

Art exhibition 100 * *

Museum/gallery �� 18 �

Street arts/circus �� � 1

* Indicates percentages less than 0.�.

Not all percentages add up to 100 per cent due to rounding.

Next, Table � shows the frequency of attendance for those in the 

‘Now and then’ group – 20 per cent of respondents – at each of the 

arts events in this domain. It reveals that only eight per cent of this 

group went at all to a video/electronic art event or to a culturally 

specific festival; a quarter went once or twice to street arts or circus 

events and eight per cent went three or more times; �1 per cent 

went once or twice to a craft exhibition and nine per cent went three 

or more times; �0 per cent went once or twice to an art exhibition 

and five per cent went three or more times. Visiting a museum  

or gallery was the most popular activity – �� per cent went once  

or twice while 2� per cent went three or more times in the past  

12 months. 
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The ‘Now and then’ group thus have higher levels of attendance 

than the ‘Little if anything’ group. However, most attend infrequently 

– once or twice rather than three or more times – and events other 

than museums or galleries and art exhibitions are attended only by  

a minority. 

Table 6: Frequency of attendance by ‘Now and then’ group  

at arts events within the visual arts, museums, festivals and 

street arts domain in the past 12 months

	Frequency	of	attendance	(%)

0 1–2 �+

Video/electronic art event �� � 1

Culturally specific festival �1 � 1

Craft exhibition �1 �1 �

Art exhibition �� �0 �

Museum/gallery 1� �� 2�

Street arts/circus �� 2� 8

Not all percentages add up to 100 per cent due to rounding.

Finally, we examine the ‘Enthusiastic’ group – nine per cent of 

respondents – with the highest levels of attendance at events in  

this domain. Table � shows the frequency of attendance for those  

in the ‘Enthusiastic’ group at each of the arts events in this domain. 

Going to an art exhibition is the most popular activity: almost all  

of the Enthusiastic group have been to an art exhibition, with ��  

per cent attending three or more times in the 12 months prior to 

interview. The majority have also been to a museum or gallery, with 

12 per cent visiting museums/galleries once or twice and 8� per cent 

three or more times in the previous 12 months. Around half have 

attended craft exhibitions and street arts or circus: 2� per cent went 

once or twice to street arts or circus events and 20 per cent went 

three or more times; 20 per cent went once or twice to a craft 

exhibition and 2� per cent went three or more times. However,  

video/electronic art events and culturally specific festivals are minority 

activities even among the ‘Enthusiastic’ group: only 1� per cent of 

this group went once or twice to a culturally specific festival, while 

five per cent went three or more times; 1� per cent went once or 

twice to a video/electronic art event and 11 per cent went three or 

more times. 
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Table 7: Frequency of attendance by ‘Enthusiastic’ group at 

arts events within the visual arts, museums, festivals and arts 

domain in the past 12 months

	Frequency	of	attendance	(%)

0 1–2 �+

Video/electronic art event �� 1� 11

Culturally specific festival 82 1� �

Craft exhibition �� 20 2�

Art exhibition 2 2 ��

Museum/gallery � 12 8�

Street arts/circus �� 2� 20

Not all percentages add up to 100 per cent due to rounding.

3.3 Music
Lastly we examine patterns of attendance within the music domain. 

As in the other two domains, the majority of respondents fall into  

the ‘Little if anything’ group for attendance at music events. In fact 

this pattern is even more pronounced for music: �1 per cent of 

respondents fall into the ‘Little if anything’ group, compared with  

�1 and �2 per cent in the other two domains. This may be because 

music is so easily accessible in recorded format. The rest of the 

respondents are divided between the ‘Now and then’ group, which 

comprises five per cent of respondents, and the ‘Enthusiastic’ group, 

which comprises just three per cent (Figure �).

Figure 3: Respondent breakdown into types of arts consumer 

in the music domain, 2005/06

LIttle if anything 

Now and then 

Enthusiastic

91%

5%3%

First we examine the behaviour of the ‘Little if anything’ group in  

the music domain – �1 per cent of respondents. Table 8 shows the 

frequency of attendance for those in the ‘Little if anything’ group at 
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each of the arts events in this domain. None of this group attended 

any classical music concerts; only two per cent attended opera, and 

that only once or twice in the 12 months prior to interview; three per 

cent attended a jazz event once or twice and one per cent attended 

three or more times. The most popular activity was attending ‘other 

live music’ events: 1� per cent attended other music events once or 

twice and 11 per cent attended three or more times.

In sum, the ‘Little if anything’ group attend almost no music  

events except for other live music, and even here, three-quarters  

of the group have not attended other live music events at all.

Table 8: Frequency of attendance by ‘Little if anything’ group 

at arts events within the music domain in the past 12 months

	Frequency	of	attendance	(%)

0 1–2 �+

Opera �8 2 *

Classical 100 * 1

Jazz �� � 1

Other live music �� 1� 11

* Indicates percentages less than 0.�..

Next we look at the ‘Now and then’ group – five per cent of 

respondents. Table � shows the frequency of attendance for those  

in the ‘Now and then’ group at each of the arts events in this 

domain. Classical music concerts are the most popular activity, with 

�� per cent attending once or twice, although none of the ‘Now and 

then’ group attend more regularly. This is followed by other live music 

events, attended by around a third of this group: 1� per cent went to 

other live music events once or twice and 1� per cent went three or 

more times. The least popular types of music events are opera and 

jazz, attended by around a quarter of this group: 2� per cent have 

attended opera once or twice and five per cent three or more times; 

and 1� per cent have attended a jazz event once or twice and six per 

cent three or more times.

Those in the ‘Now and then’ group are, therefore, significantly 

more active in the domain of music than those in the ‘Little if 

anything’ group. They attend classical music occasionally and  

are reasonably keen on other musical events, too. 
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Table 9: Frequency of attendance by ‘Now and then’ group at 

arts events within the music domain in the past 12 months

	Frequency	of	attendance	(%)

0 1–2 �+

Opera �2 �� �

Classical � �� *

Jazz �8 1� �

Other live music �� 1� 1�

* Indicates percentages less than 0.�.

Not all percentages add up to 100 per cent due to rounding.

Finally we examine the ‘Enthusiastic’ group – three per cent of 

respondents. Table 10 shows the frequency of attendance for those 

in the ‘Enthusiastic’ group at each of the arts events in this domain. 

This illustrates the high popularity of classical music concerts among 

this group: �� per cent have been to a classical music concert three 

or more times in the 12 months prior to interview. However, even 

among the ‘Enthusiastic’ group the other music events are attended 

by the minority: just �� per cent have been to the opera; �� per cent 

have been to other live music events; and 2� per cent have been to  

a jazz event. 

Table 10: Frequency of attendance by ‘Enthusiastic’ group at 

arts events within the music domain in the past 12 months

	Frequency	of	attendance	(%)

0 1–2 �+

Opera �� 18 1�

Classical 2 * ��

Jazz �� 12 1�

Other live music �8 1� 20

* Indicates percentages less than 0.�.

Not all percentages add up to 100 per cent due to rounding.
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3.4 Summary
This chapter has shown how the respondents to the Taking Part 

survey break down into different types of arts attender within three 

different domains of arts activities: theatre, dance and cinema; visual 

arts, museums, festivals and street arts; and music. In each domain 

there are three types of arts attender: ‘Little if anything’, ‘Now and 

then’ and ‘Enthusiastic’. For the theatre, dance and cinema domain 

and the visual arts, museums, festivals and street arts domain, the 

sizes of these groups are similar: in both domains nine per cent of 

adults fall in the ‘Enthusiastic’ group and 20 per cent in the ‘Now  

and then’ group, while the ‘Little if anything’ group accounts for  

�1 and �2 per cent of people in the two domains respectively. The 

patterns are quite different within the music domain, with �1 per 

cent of the population falling into the ‘Little if anything’ group and 

the ‘Now and then’ and ‘Enthusiastic’ groups comprising just five  

per cent and three per cent of respondents respectively. 

This chapter has also shown that even within these domains there 

is considerable variation in the popularity of different kinds of events. 

The three types of arts attender do not have discrete patterns of 

attendance or non-attendance at different types of event. Rather  

they differ in the frequency with which they attend more popular 

types of event and in their propensity to attend less popular types. 

For instance, in the theatre, dance and cinema domain, cinema is  

one of the most popular activities for all three types of arts attender. 

However, the likelihood of frequent attendance is higher among the 

‘Enthusiastic’ attenders than among the other two groups, and the 

‘Enthusiastic’ attenders are also more likely than the other two 

groups to attend more niche events such as plays and ballet 

performances in addition to cinema.
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4  Attendance patterns across 
artform groups

In chapter �, each respondent in the Taking Part sample was  

assigned to one of the three attender types (‘Little if anything’,  

‘Now and then’, ‘Enthusiastic’) in each of the three domains under 

examination. In this chapter we take the next step in our analysis and 

look at patterns of cultural participation across the three domains. 

As there are three groups in each of the three domains, there are 

�� (2�) different possible combinations of engagement across the 

three domains (see the 2� rows of Table 11). In order to simplify the 

patterns of engagement across the domains, we have divided these 

2� scenarios further into four groups, which each include people  

with similar levels of overall arts attendance.

A significant proportion of respondents are largely inactive across 

all three domains. We therefore still have a large ’Little if anything’ 

group when looking at engagement across the three domains. 

Secondly, a substantial proportion of respondents have attended a 

few events in one or more of the domains, but generally still attend 

fairly infrequently. We therefore also still have a fairly large ‘Now and 

then’ group. Thirdly, a number of respondents are ‘Enthusiastic’ in 

one domain only, but attend relatively infrequently in the other two 

domains. We are therefore also labelling this group as ‘Enthusiastic’ 

in the cross-domain analysis.

Where the single-domain and the cross-domain analysis differ, 

however, is in the differentiation of the highest levels of arts 

attendance. In addition to those respondents that are enthusiastic  

in only one domain, there is also a group of respondents who are 

‘Enthusiastic’ in more than one domain. These respondents appear  

to have a broad appetite for the arts, frequently attending a range  

of events in more than one domain. For the purposes of this report 

we call this group of extremely active arts attenders ‘Voracious’.

Table 11 illustrates how the subgroups combine to make up the 

four overall attender groups. For instance, the largest proportion  

of ‘Voracious’ attenders – 1.� per cent of all respondents – are 

‘Enthusiastic’ in the theatre, dance and cinema and the visual arts, 

museums, festivals and street arts domains, but are categorised as 

‘Little if anything’ in the music domain. However, a relatively large 

proportion of the ‘Voracious’ group – 0.� per cent of all respondents 

– are ‘Enthusiastic’ in all three domains. 

��



Table 11: Composition of cross-domain attender groups

Type	of	arts	

consumer

		Theatre,	

dance	and	

cinema

Visual	arts,	

museums,	

festivals	and	

street	arts

Music Proportion	

of	

respondents	

(%)

Total	

proportion	

of	

respondents	

(%)

Little if 

anything

L L L ��.� ��.�

Now and 

then

L N L �.1 2�.2

N N N 0.8

L N N 0.�

N N L �.�

N L N 0.�

L L N 0.�

N L L �.�

Enthusiastic L E L 2.� 11.�

L E N 0.2

N E L 1.�

N E N 0.�

L L E 0.�

L N E 0.�

N L E 0.2

N N E 0.�

E L L 2.�

E N L 2.2

E L N 0.�

E N N 0.�

Voracious E N E 0.� �.�

E L E 0.�

E E N 0.8

E E L 1.�

N E E 0.�

L E E 0.2

E E E 0.�

‘L’ stands for ‘Little if anything’, ‘N’ stands for ‘Now and then’ and ‘E’ stands for 

‘Enthusiastic’.

Figure � shows a summary of the relative size of the four overall 

attender groups in the Taking Part sample, rounded to the nearest 

per cent. The majority of respondents (�� per cent) are largely 

inactive across all three domains and fall in the ‘Little if anything’ 

group. The second largest group is the one with the second lowest 

level of engagement: 2� per cent of adults attend the arts relatively 
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infrequently, falling into the ‘Now and then’ group. Only around 1� 

per cent of the adult population, then, are active attenders in one or 

several of the three domains: 12 per cent of adults are ‘Enthusiastic’ 

arts consumers and four per cent are ‘Voracious’ ones.

Figure 4: Respondent breakdown into types of arts consumer, 

cross-domain, 2005/06

LIttle if anything 

Now and then 

Enthusiastic

Voracious 

4%

57%
27%

12%

Table 12 shows the frequency of attendance at all the events within 

the three domains for the four cross-domain groups. It is worth 

noting that even among the most active arts consumers, attendance 

at the more niche activities is still low. For instance, only 2� per  

cent of respondents in the ‘Voracious’ group have attended any jazz 

events, 2� per cent have been to a video or electronic art event and 

just 1� per cent have been to see contemporary dance events in the 

12 months prior to interview. 
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Table 12: Frequency of attendance for all attender groups at all 

arts events in the past 12 months

Little	if	

anything

Now	and	

then

Enthusiastic Voracious

%

0 1–2 3+ 0 1–2 3+ 0 1–2 3+ 0 1–2 3+

Play/drama �� 2 1 �� �2 � �� 1� �8 � � 8�

Other theatre 

performance

�� � 2 �2 �8 10 �0 2� 2� �0 �0 �0

Cinema �� 11 2� 2� 21 �� 2� 10 �� 12 � 81

Contemporary dance 100 * * �8 2 * �� � 2 8� 12 �

African/Asian dance �� 1 * �� � * �� � 1 88 10 �

Ballet 100 * * �� � * �0 � 2 �� 18 �

Video/electronic arts 100 * * �� � 1 88 � � �� 1� 11

Culturally specific 

festival

�� 2 1 �� � 1 �0 8 2 81 1� �

Craft exhibition �� � 1 �� 20 � �� 1� 1� �0 2� 2�

Art exhibition 100 * * �2 �� � �� 1� �2 � � 82

Museum/gallery 80 1� � �� �� 18 22 �0 �8 � 1� 82

Street arts/circus �� � 1 �8 1� � �0 18 12 �� 2� 18

Opera �� 1 * �� � * 88 � � �� 20 1�

Classical 100 * * �0 10 * �� 12 11 �� 1� ��

Jazz �� 1 1 �� � 2 8� � � �� 1� 1�

Other live music 8� � � �� 20 1� �2 1� 21 �� 18 2�

* Indicates percentages less than 0.�.

Not all percentages add up to 100 per cent due to rounding.

Summary
By looking at patterns of arts attendance across the three domains, 

we have identified four distinct groups, with varying levels of arts 

attendance, within the Taking Part sample of adults in England. 

The relative proportions of the groups make it evident that the 

majority of people are attending the arts on an occasional basis, if  

at all: 8� per cent of the Taking Part respondents fall into either  

the ‘Little if anything’ or the ‘Now and then’ group; and those  

who attend frequently in at least one of the domains comprise just  

a sixth of the respondents (1� per cent).

Because respondents to the Taking Part survey are selected  

to be representative of the population in England, there is a high 

probability that these patterns are an accurate representation of the 

nature and levels of current arts attendance in England as a whole.
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5  Explaining attendance patterns

Once we know what the patterns of arts attendance look like across 

the population the next step is to examine whether there are certain 

factors or characteristics that influence which of our attender types 

any given individual is likely to be.

Previous analysis of the Taking Part survey has suggested that 

certain groups are more likely to attend the arts than others (Bunting 

et al, 200�a, 200�b). For instance, those who define their ethnic 

group as white are more likely to have attended an arts event in  

the 12 months prior to interview than those who define themselves 

as belonging to a Black or minority ethnic group, and adults with  

a limiting disability or illness are less likely to have attended an  

arts event than those with no or a non-limiting disability or illness. 

However, factors like these are associated with each other to some 

degree and examining them in isolation cannot tell us which of  

them is having the biggest impact. It may be, for example, that 

people from a Black or minority ethnic group are more likely to  

be on low incomes than their white counterparts, and that the  

real reason this group is less likely to attend is due to low income 

rather than ethnicity.

This chapter therefore uses multivariate analysis to identity which 

factors have a significant impact on an individual’s likelihood of 

belonging to one of the four categories of arts attender identified in 

chapter �, once all the other factors have been taken into account.

5.1 Which factors are significant?
The multivariate analysis helps to explain a number of ‘contrasts’ – 

the probability of being one type of arts attender as compared with 

another. We find that some factors are significant for all contrasts. 

These factors have a significant impact on the probability that an 

individual will be somewhat active in the arts (‘Now and then’)  

rather than largely inactive (‘Little if anything’). They will also 

influence a person’s likelihood of being a ‘Voracious’ rather than 

‘Enthusiastic’ arts consumer, and so on for all possible contrasts  

of arts attender types.

Some factors are found to be significant for certain contrasts only. 

For example, they may only affect a person’s probability of being in 

the ‘Voracious’ group rather than ‘Little if anything’. Factors like these 

generally help to explain the more extreme contrasts – the probability 

of being very active in the arts compared with being largely inactive – 
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but not the more subtle contrasts such as being ‘Voracious’ rather 

than ‘Enthusiastic’.

The factors that are significant for all contrasts are:

•  education

•  social status

•  being from a Black ethnic group

The factors that are significant in some cases only are:

•  gender

•  age

•  being from an Asian or ‘Other’ ethnic group

•  having children aged 0–�

•  health

•  region

•  income

•  living in social housing

•  marital status

In addition, some factors have no statistically significant effect on an 

individual’s chances of being a particular type of arts consumer once 

the effect of other factors has been taken into account. These 

include:

•  social class (NS-SEC)

•  being from a mixed ethnic group

•  having children aged 11–1�

•  area type (urban/small town/other rural)

•  disability status (limiting/non-limiting/no disability or illness)

•  vehicle ownership

We now examine some of these factors in more detail. Firstly, we 

examine the impact of education and social status, two stratification 

variables that we have found to be consistently significant. Secondly, 

we look at a number of further factors that we have found to be 

significant in some respects. Thirdly and finally, we discuss factors 

that we have found not to be significant.

We illustrate the impact of the different factors and their relative 

strength with reference to case studies of ‘hypothetical people’:  

we select individuals with particular socio-demographic profiles  

and see how their probability of being in the different attender 

groups changes as particular characteristics change.

As our main case study, we have chosen to look at a white  

woman in her �0s who lives in London. For ease of reference we  
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will call her Kate. Unless otherwise specified, Kate is an owner-

occupier in very good health, living with a partner but no children, 

earning £2�,000 per year working as a manager or proprietor in 

services, and educated to GCSE level (with five or more A*–C 

grades). To explore the effects of different variables, we see what 

happens to her probability of being a particular type of arts consumer 

when we alter one variable at a time, starting with education and 

social status. 

The exact probabilities shown depend on the settings of all the 

other variables. However, the patterns of effects associated with  

the variable in question would remain broadly the same even if  

the other characteristics of the person were different. In order to 

demonstrate this fact, in the first section below we compare the 

effects of education for Kate, our hypothetical woman, with the 

effects of education for two other hypothetical people of a different 

gender, ethnicity and age and living in different regions: 

•  a Black man in his 20s from the North West

•  an Asian man in his �0s, living in the West Midlands

The socio-demographic characteristics of these two hypothetical men 

are the same as Kate’s in all other respects.

5.2 Impact of education and social status

5.2.1 Education

Education has a consistent effect on the patterns of arts attendance: 

the higher the education level, the more likely an individual is to be 

an active arts attender. The effect of education is significant for the 

contrasts between all four attender groups: those with a higher level 

of education are consistently more likely to belong to the groups with 

higher levels of arts attendance.

For example, let’s examine the effect of education on Kate, our 

hypothetical woman defined above, holding all other things constant. 

As Figure � illustrates, if Kate held a university degree, she would 

have an almost one in three chance of being a ‘Voracious’ attender, 

as compared with a one in 12 chance if her highest qualification were 

GCSEs (five or more A*–C grades) and one in 20 if she had either  

no or ‘other’, non-formal, educational qualifications. Conversely, her 

chances of being in the ‘Little if anything’ group would be only one  

in six if she were a university graduate, four times lower than if her 

highest education level was ‘none/other’ qualifications. 
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Figure 5: Impact of education on predicted levels of arts 

attendance, Kate with different levels of highest qualification
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The strong correlation between education and arts attendance holds 

true also in the case of our two hypothetical men. As Figure � shows, 

while their absolute predicted probabilities of active participation  

are lower than those of Kate, their chances of belonging to the  

‘Now and then’, ‘Enthusiastic’ and ‘Voracious’ groups would still  

be significantly higher if they held GCSEs (five or more A*–C grades) 

or a university degree than no or ‘other’ qualifications. In fact, if the 

two men were university graduates, they would both be more likely 

to attend the arts at least ‘Now and then’ than Kate with no formal 

educational qualifications.
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Figure 6: Impact of education on predicted levels of arts 

attendance, Black man in his 20s living in the North West and 

Asian man in his 50s living in the West Midlands
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5.2.2 Social status

An individual’s social status also has a consistent effect on patterns of 

arts attendance: the higher the social status, the higher the predicted 

level of arts attendance7. We can again illustrate this effect with 

reference to our hypothetical woman Kate (now with education  

fixed at her usual level, five or more A*–C GCSEs). Figure � compares 

how her chances of belonging to the four attender groups would 

vary if she was placed at three different places along the social  

status scale: at fairly high social status as an ‘Associate professional  

in business’ and at two progressively lower positions as ‘Manager or 

proprietor in services’ and ‘Sales or dispatch clerk’8. It is evident that 

higher social status correlates with higher chances of being an active 

attender. For example, Kate’s probability of being a ‘Voracious’ arts 

consumer would be only six per cent if she were a sales or dispatch 

clerk, as compared with 1� per cent as an associate professional  

in business. 

� See section 2.�  

for a more detailed 

explanation of  

social status.

8 The numerical values 

on the social status scale 

for these professions are: 

Associate professional  

in business, 0.����; 

Manager or proprietor  

in services -0.0���;  

Sales or dispatch clerk  

-0.����.
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Figure 7: Impact of social status on predicted levels of arts 

attendance, Kate at three different social status levels
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5.2.3 Education level and social status: relative impact

Having established the key effects of education and social status on 

an individual’s propensity to be an active arts attender, it is important 

also to consider the relative strength of these two factors. We can do 

this by examining the impact on the predicted probabilities of being 

in the different attender groups at varying levels of both social status 

and education. Figures 8–11 show Kate’s probabilities of belonging  

to the four different attender groups as her social status is varied 

gradually from the lowest to the highest point along the social status 

scale, and at three different levels of education: the lowest (none/

other), average (five or more A*–C GCSEs) and the highest measured 

level (university degree).
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Figure 8: Probability of belonging to the ‘Little if anything’ 

group, Kate at different levels of education and social status
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Figure 9: Probability of belonging to the ‘Now and then’ 

group, Kate at different levels of education and social status
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Figure 10: Probability of belonging to the ‘Enthusiastic’ group, 

Kate at different levels of education and social status
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Figure 11: Probability of belonging to the ‘Voracious’ group, 

Kate at different levels of education and social status
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Some interesting observations can be made from these figures. 

Looking first at Figure 8, it is clear that education has a significant 

and consistent effect on Kate’s chances of being in the ‘Little if 

anything’ group. Across the social status scale the chances of being  

in this group with the lowest level of arts engagement are around  

�0 percentage points lower if she is a degree holder than if she has 

no or ‘other’ educational qualifications. 
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It is also clear that social status has an effect on one’s chances  

of being in the ‘Little if anything’ group, even after the effect of 

education has been taken into account. The probability of Kate being 

found in this group falls with social status, at a similar rate at each of 

the three educational levels. However, in substantive terms the social 

status effect is weaker than the education effect, and the effect of 

social status is weakest for degree holders. Across the entire range, 

social status effects a 1�, 2� and 28 percentage point decrease in the 

chances of being ‘Little if anything’ for the holders of a degree, GCSE 

and no/’other’ educational qualifications respectively.

From Figure 10 it can be seen that the patterns are the same  

for the predicted membership in the ‘Enthusiastic’ group, but in  

the opposite direction: higher levels of education and social status 

increase the likelihood of belonging to the ‘Enthusiastic’ group,  

as opposed to reducing her likelihood of belonging to the ‘Little  

if anything’ group. The effect of education (as can be examined in 

the percentage point difference between the ‘degree’ and ‘none  

or other’ trend lines) is consistently strong and generally stronger in 

magnitude than that of social status; and the effect of social status  

is less pronounced for university graduates. 

Thus having higher social status and higher levels of education 

make one more likely to belong to one of the groups with higher 

levels of arts attendance, while having lower social status and lower 

education make one more likely to belong to the groups with lower 

levels of arts attendance. This explains the results displayed in Figure 

�. For Kate with no or ‘other’ qualifications and with GCSEs, the 

likelihood of being active enough to belong to the ‘Now and then’ 

group increases as social status increases. Similarly, having GCSEs 

makes her more likely to be in this group than having no/‘other’ 

qualifications, regardless of social status. However, once somebody  

is educated to degree level, their chance of being in the ‘Now and 

then’ group actually decreases as their social status increases. This  

is because people with the highest levels of education and social 

status are more likely to be in one of the two most active groups – 

‘Enthusiastic’ and ‘Voracious’ – than in the ‘Now and then’ group.

Figure 11 reinforces this point, illustrating the impact of education 

and social status on Kate’s predicted probability of being a ‘Voracious’ 

arts consumer. Those with no formal educational qualifications are 

fairly unlikely to be ‘Voracious’ arts consumers, whatever their social 

status, and having GCSEs does not improve the chances a great deal. 

However, the impact of higher education remains marked and social 

status appears to have a greater impact at higher levels of education: 

as we move across the social status scale, the probability of being a 
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‘Voracious’ arts consumer increases by seven percentage points for 

holders of no/’other’ educational qualifications and by 11 per cent for 

those holding GCSEs, while the corresponding increase is 21 

percentage points for graduates.

5.3 Impact of other demographic factors
Besides education and social status, we have found that a number  

of other factors also have a significant impact on patterns of arts 

attendance. In this section we examine the additional impact of these 

factors including gender, age, ethnicity, health, region, tenure, having 

young children, marital status and income. 

5.3.1 Gender

As observed earlier, an individual’s gender has a significant and fairly 

consistent impact on patterns of arts attendance. The general pattern 

is that women are more likely to attend than men. The differences 

are significant in all cases apart from the contrast between being  

a ‘Voracious’ and an ‘Enthusiastic’ arts consumer. 

Imagine, for example, a male counterpart of Kate. He is also in  

his �0s, living in London and of a similar educational, occupational, 

family and health background as Kate. In short, gender is the only 

demographic difference between them. And its impact on their 

predicted probabilities of belonging to the four arts attender groups 

is considerable, as shown in Figure 12. For example, Kate’s male 

counterpart would be 10 percentage points more likely to be in  

the ‘Little if anything’ group than Kate.

Figure 12: Impact of gender on predicted levels of arts 

attendance, Kate and her male counterpart
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5.3.2 Age

Age has a significant effect in some areas, although it is not 

consistent across the whole spectrum of arts attendance. In  

general, older people are more likely to attend: the chances of  

being ‘Voracious’ and ‘Enthusiastic’ are significantly higher among  

all older age groups, as compared with those aged 1�–2�, with  

the likelihood of being in these two groups increasing steadily up  

to the age of around �0.

To illustrate these effects, Figure 1� shows how the predicted 

probabilities of Kate belonging to the four attender groups would 

vary with age. If Kate was a young adult aged 1�-2�, she would have 

a �� per cent chance of belonging to the ‘Little if anything’ group. 

This probability would drop steadily with age, such that if Kate was in 

her �0s, then the probability would be �1 per cent. Correspondingly, 

her probabilities of being ‘Enthusiastic’ or ‘Voracious’ would generally 

increase if she was older rather than younger (up to the age of �0).

Figure 13: Impact of age on predicted levels of arts attendance, 

Kate at different ages
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5.3.3 Ethnicity

Even when all other factors have been taken into account,  

ethnicity still has a significant net impact on levels of arts attendance. 

However, this effect is not consistent across all ethnic groups. We 

consider the impact of belonging to four ethnic groups – mixed, 

Asian, Black and other – as compared with the white ethnic group.

The most consistent pattern is found among those from a Black 

ethnic background: those defining themselves as Black attend at 

lower levels than those defining themselves as white, even when  

all other factors such as education and social status are held  
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constant. This effect is significant for all contrasts between the four 

attender groups.

Being from an Asian background also has a significant negative 

effect on one’s chances of being an active arts attender. This is  

true for all contrasts except those between the ‘Voracious’ and  

the ‘Enthusiastic’ and between the ‘Voracious’ and the ‘Now and 

then’ groups.

Being from a ‘mixed’ or ‘other’ ethnic group rather than white 

appears to have little or no impact on patterns of arts attendance. 

However, the absence of significant effects may be due to small 

sample sizes.

The best way of illustrating these differences is again through  

the use of case studies of hypothetical people. In this case, Figure  

1� shows Kate’s estimated probabilities of being in the different 

categories of arts attender if she defined her ethnic group as  

white, Black and Asian. It is clear that the ‘white Kate’ would have 

significantly higher chances of being a ‘Voracious’ or ‘Enthusiastic’  

arts consumer than her Black and Asian counterparts, even  

though they are in similar occupations and have similar educational 

backgrounds. Conversely, while ‘white Kate’ would only have a  

�2 per cent chance of being in the ‘Little if anything’ group, the 

corresponding probabilities are �1 per cent if she were Black and  

�2 per cent if she defined her ethnic group as Asian.

Figure 14: Impact of ethnicity on predicted levels of arts 

attendance, Kate with different ethnic backgrounds
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It is also illuminating to consider how ethnicity interacts with social 

status. Here we look at the relative effect of social status and being 

Black – the ethnic group that we saw was most consistently 

�1



associated with lower levels of attendance – rather than white. 

Figures 1�–18 show the probabilities of our hypothetical woman, 

Kate, belonging to the four attender groups if she defined her ethnic 

group as white or Black, and if her social status was varied gradually 

from the lowest to the highest point along the social status scale.

Figure 15: Probability of belonging to the ‘Little if anything’ 

group, Kate from white and Black ethnic groups at various 

social status levels
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Figure 16: Probability of belonging to the ‘Now and then’ 

group, Kate from white and Black ethnic groups at various 

social status levels
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Figure 17: Probability of belonging to the ‘Enthusiastic’ group, 

Kate from white and Black ethnic groups at various social 

status levels
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Figure 18: Probability of belonging to the ‘Voracious’ group, 

Kate from white and Black ethnic groups at various social 

status levels
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The general trend is very clear: at all social status levels, if Kate 

defined her ethnic background as white she would be significantly 

less likely to belong to the ‘Little if anything’ group (Figure 1�) and 

more likely to belong to the two groups with the highest levels of 

engagement (Figures 1� and 18) than if she defined her ethnic  

group as Black.
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At the lowest level of arts engagement, while both factors  

are highly significant predictors for the probability of being ‘Little  

if anything’, the effect of social status appears to be somewhat 

stronger (Figure 1�): a move from the lowest to the highest point 

along the social status scale effects a 2� percentage point decrease  

in Kate’s chances of belonging to the ‘Little if anything’ group if  

she were white and a 2� point decrease if she were Black, while  

the corresponding difference between the white and Black women  

is around 20 percentage points across the social status scale. The 

relative impact of the two factors is of a similar magnitude for the 

chances of belonging to the ‘Enthusiastic’ group (Figure 1�).

At the highest end of the engagement spectrum, another 

significant feature can be observed in Figure 18: the low probability 

of Kate being a ‘Voracious’ arts consumer if she defined her ethnic 

group as Black, regardless of social status. As we move from the 

lowest to the highest point in the social status scale, the Black 

woman’s chances of being in the ‘Voracious’ group increase only  

by two percentage points. In comparison, increasing social status 

increases the white woman’s chances of being a ‘Voracious’ arts 

attender by 11 percentage points.

The combined effect of the above trends, then, explains the 

somewhat puzzling results shown in Figure 1�. For the Black woman, 

higher social status is associated with higher chances of attending 

arts activities ‘Now and then’. In contrast, for the white woman, the 

probability of belonging to the ‘Now and then’ group does not vary 

much with social status. This is because, the higher social status white 

woman is much more likely than her Black counterpart to belong to 

either the ‘Enthusiastic’ or the ‘Voracious’ group. 

5.3.4 Health

People who report their health as being fair or bad are generally less 

likely to attend than people who describe their health as good or very 

good. However, these differences are mainly significant in the more 

extreme contrasts. For instance, an individual’s level of health has no 

significant impact on their likelihood of belonging to the ‘Voracious’ 

rather than the ‘Enthusiastic’ group.

Imagine once again our hypothetical woman, Kate, but on this 

occasion with varying levels of self-reported health (Figure 1�). If  

she was to report poor health, she would have a probability of �1 per 

cent of belonging to the ‘Little if anything’ group and a probability of 

three per cent of belonging to the ‘Voracious’ group. However, if she 

described herself as being in very good health, then the probabilities 

would be �2 per cent and eight per cent respectively.
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Figure 19: Impact of health on predicted levels of arts 

attendance, Kate with different levels of reported health
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5.3.5 Region

Our analysis has also revealed that there is significant regional 

variation in patterns of arts attendance, even when the differing 

demographic make-up of the regions has been taken into account 

The key finding is that Londoners are considerably more likely to 

be active attenders; and those Londoners who attend are more likely 

than their regional counterparts to be ‘Enthusiastic’ and ‘Voracious’ 

attenders, going often to lots of different kinds of events.

For illustration, Figures 20 and 21 compare the probabilities of 

Kate being in the ‘Little if anything’ and ‘Voracious’ groups if she 

lived in different regions. As a Londoner she would have by far the 

lowest chance of falling into the ‘Little of anything’ group (�2 per 

cent) and a considerably higher probability of being ‘Voracious’  

(eight per cent), as compared with all other regions.
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Figure 20: Impact of region on predicted probability of being 

‘Little if anything’, Kate living in different regions
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Figure 21: Impact of region on predicted probability of being 

‘Voracious’, Kate living in different regions
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5.3.6 Tenure

Even after holding all other factors constant, the type of 

accommodation one lives in still has a significant impact on levels  

of arts attendance. Specifically, those living in socially rented housing 

are significantly more likely to be in the ‘Little if anything’ group than 

those who own their houses. 

5.3.7 Young children

Having young children aged 0–� consistently decreases the chances 

of being a more active arts attender: parents with young children are 
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significantly less likely to be in the ‘Now and then’, ‘Enthusiastic’ and 

‘Voracious’ groups. The impact of having children largely drops away 

if those children are older, however.

5.3.8 Marital status

When compared with those who are married, single people are 

significantly more likely to fall into the ‘Now and then’ group than 

the other three attender groups. However, being divorced, separated 

or widowed instead of married has no significant impact on levels of 

arts attendance.

5.3.9 Income

Finally, the effect of personal income appears to be rather limited: those 

on lower incomes are more likely to be in the ‘Little if anything’ group 

than in any of the three other groups, once other factors such as social 

status and education have been taken into account. But income does 

not have a significant net impact at higher levels of arts attendance.

For illustration, let’s have one final look at the predicted arts 

attendance levels of our hypothetical woman, Kate, at various  

levels of annual income (Figure 22). It is evident that changes in 

income have only a limited impact on her chances of being in  

the four attender groups. For example, if Kate’s annual income  

was £1�,000 rather than £��,000, her probability of belonging to  

the ‘Little if anything’ group would only be two per cent higher, and 

correspondingly, her probability of being in the ‘Enthusiastic’ or the 

‘Voracious’ group would be just one per cent lower.

Figure 22: Impact of income on predicted levels of arts 

attendance, Kate with different incomes
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The effect of income remains limited even at the extremes of the 

income scale. Figure 2� illustrates this by showing Kate’s chances  

of belonging to the four attender groups as her income moves from 

£10,000 to £�0,000 per year. Having an annual income of £�0,000 

instead of £10,000 would increase her chances of being a ‘Voracious’ 

arts consumer by only three percentage points, while reducing her 

chances of being in the ‘Little if anything’ group by just four 

percentage points.

Figure 23: Impact of income on predicted levels of arts 

attendance, Kate with different incomes
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The effect of income appears, therefore, to be of a relatively small 

magnitude once other factors have been taken into account. We  

can illustrate this by comparing the effect of income with that of 

education. Figures 2�–2� show the predicted probabilities of Kate 

being in the different attender groups when both her level of 

education and income (£1�,000, £2�,000, £��,000 per year)  

are varied.
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Figure 24: Probability of belonging to the ‘Little if anything’ 

group, Kate at different levels of education and income
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Figure 25: Probability of belonging to the ‘Now and then’ 

group, Kate at different levels of education and income
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Figure 26: Probability of belonging to the ‘Enthusiastic’ group, 

Kate at different levels of education and income
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Figure 27: Probability of belonging to the ‘Voracious’ group, 

Kate at different levels of education and income
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The picture is very clear: the effect of income is very small relative  

to the effect of education. With no formal educational qualifications, 

Kate would be very unlikely to be a ‘Voracious’ arts attender, whether 

she earned £1�,000 or £��,000 per year. Similarly, if Kate had  

a degree she would be only slightly less likely to be in the ‘Little  

if anything’ group if she earned £��,000 rather than £1�,000.
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5.4 Which factors are not significant?

5.4.1 Social class (NS-SEC)

Among the most interesting findings of this research is that if social 

status is included in the analysis then social class, as measured by  

NS-SEC, no longer has a significant impact on an individual’s chances 

of being in the four different arts attender groups.

5.4.2 Disability status

Another interesting finding is that once the effects of reported  

health and other variables have been taken into account, disability 

status no longer has a significant effect on the chances of someone 

being a particular type of arts attender. In other words, the key factor 

affecting arts attendance is people’s level of general health – whether 

they judge themselves to be in very good, good, fair or poor health – 

not whether they have a limiting disability or illness per se.

5.4.3 Type of area

Once other factors have been taken into account, whether or not 

someone lives in an urban area, a rural town or another type of  

rural area has no significant impact on their likelihood of being  

in the different arts attender groups. Therefore, while on average 

people living in rural areas are more likely to attend the arts (see 

Bunting et al, 200�a, p.28), this effect seems to be due not to an 

inherent difference in the behavioural patterns of people in different 

areas but instead to the different demographic make-up of rural and 

urban populations.

5.4.4 Vehicle access

Whether or not someone has access to a car in their household  

was also found not to have a significant impact on arts attendance 

patterns.
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6. Conclusions

6.1 What we have learned
Our analysis of whether, and how often, respondents to the Taking 

Part survey engage with the arts has shown that there are four main 

types of arts attender across the English adult population:

•  Little if anything 

•  Now and then 

•  Enthusiastic 

•  Voracious 

The groups differ in the frequency with which they attend more 

popular types of event and in their propensity to attend less popular 

types. In particular, there does not appear to be any evidence of a 

cultural elite that engages with ‘high art’ rather than popular culture: 

the groups that are most active in the more niche arts and cultural 

activities, such as opera, video art and contemporary dance, are  

also the most frequent attenders of those activities in the Taking  

Part survey that might be classed as popular culture, such as cinema. 

Active arts attenders are engaged across a wide spectrum of genres 

and events.

However, when we look at the relative sizes of these different 

attender groups, we can see that 8� per cent of the population fall 

into either the ‘Little if anything’ or the ‘Now and then’ groups. This 

means that, for the majority of the population, engagement with  

the arts and cultural events examined in this publication is occasional, 

and generally restricted to more ‘mainstream’ events, namely cinema, 

museums or galleries, live music such as rock and pop, and plays, 

musicals and pantomimes.

We recognise that the distinction between ‘high art’ and ‘popular 

culture’ is, for many people, a false dichotomy. The categories of 

activities that we analyse in this report are necessarily broad: cinema 

for instance can range from innovative arthouse to Hollywood 

blockbusters. Similarly, 200� saw playwrights including Mark 

Ravenhill and Jonathan Harvey turn their talents to pantomime. 

However, there are still some activities – for instance contemporary 

dance, opera, ballet and jazz – that those in the lowest attender 

groups are extremely unlikely to attend. It is still of interest, therefore, 

to explore whether those who do choose to attend these sorts of 

events are also interested in other kinds of arts and cultural activities.

We are also aware that this analysis has only examined attendance 

at a limited number of events and there are many alternative ways  
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of engaging with the arts. These include a small number of arts 

events in the Taking Part survey that we were unable to include in  

the analysis (carnival, book or reading events), more informal types  

of activities that may not be captured through the Taking Part  

survey, active participation (eg dance lessons, playing an instrument, 

reading), watching films or arts programmes on TV, making films  

or videos for YouTube, and of course listening to recorded music. In 

particular, in this analysis we have considered attendance at live music 

events, but not listening to music in a recorded format at home or  

via portable sound systems. So, while we have found a relatively  

very small proportion of ‘Enthusiastic’ attenders in the music domain, 

many people in the ‘Little if anything’ and ‘Now and then’ groups 

may be keen music listeners. 

Nevertheless, the findings in this report tell us a great deal about 

the extent to which people engage with more formal and established 

forms of arts activities. This is of particular interest to policy makers 

because these are the types of arts activities that are typically funded 

with public money. The majority of the population are engaging with 

these activities on an occasional basis at most. We must therefore 

conclude that those who interact regularly with the outputs of public 

funding for the arts are a small minority.

Our analysis has also provided a lot of information about what this 

minority looks like, and conversely what characterises those who do 

not engage with the arts. We know that two of the most important 

factors in determining whether somebody attends the arts are 

education and social status.

Education is one of the strongest and most consistently significant 

factors in determining levels of arts attendance. The higher an 

individual’s level of education, the more likely they are to attend the 

arts. However, we still do not understand what it is about education 

that influences people’s propensity to attend the arts. If it is related  

to the aspirational and socialisation elements of education then we 

might expect this to be accounted for, at least in part, by controlling 

for social status. It seems likely therefore that the process of 

education and the level of exposure to the arts education provides, 

particularly at degree level, results in an increased ability to interpret 

and understand arts experiences, which increases a person’s 

motivation to engage. The latter has been suggested by a number  

of academics in the field (see Chan and Goldthorpe, 200�c, p.182). 

However, more in-depth research is needed before we can answer 

this question with any certainty.

The other key driver that our analysis identified is social status. The 

fact that social status is important in this context, rather than income 
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or social class (as measured by NS-SEC) also raises some interesting 

issues. It suggests that arts attendance is driven less by how much 

money a person earns, or by their general economic circumstances, 

and more by the types of people they are likely to have as friends or 

to socialise with. In other words, arts attendance seems to be driven 

by some concept of identity – who we think we are, the type of 

people we perceive to be our social status equals and the kind of 

lifestyle we deem appropriate and relevant for ‘people like us’.

Gender, ethnicity and age are also important factors. Even when 

all other factors are held constant, women are more likely to attend 

arts activities than men, older people more likely than younger people 

and white people more likely than Black or Asian people. More in-

depth research is required before we can fully understand why these 

factors have an effect. However, it seems possible that they may  

also be related to beliefs about identity and lifestyle. For instance,  

the higher levels of attendance by women may be related to some 

emotional qualities of the artistic experience which women may feel 

more capable of engaging with, or believe to be more appropriate 

and relevant to their lifestyles or lives.

Similarly, given that there is an ethnicity effect even after we have 

taken other factors like class, social status, income and education into 

account, it is possible that this too is related to cultural relevance and 

lifestyle choice. The interaction between social status and ethnicity 

demonstrated in Figures 1�–18 lends some weight to this idea. We 

showed that the effect of social status on the probability of belonging 

to the highest attending group is greater for a white person than for 

a Black person. It may be, therefore, that a high rate of attendance  

at arts events is a culturally-conditioned lifestyle choice, particularly 

prevalent among white high social status individuals.

However, it is important to note that attendance patterns are  

not the same for all types of events. Different ethnic groups display 

different propensity for attending depending on the event type. For 

instance, people who define their ethnic group as Black are more 

likely to attend soul, R&B or hip-hop music events, African/Asian 

dance events and carnival than those who define their ethnic group 

as white. Similarly, adults from all Black and minority ethnic groups 

are more likely to attend culturally specific festivals, like Mela, 

Baisakhi or Navratri, than their white counterparts. Clearly then, there 

are some types of arts events that are more likely to be included in 

the lifestyle choices of those from Black and minority ethnic groups.

In the case of age we do not yet know whether this is a 

generational effect, in which older respondents were born in an  

era when engagement with the arts was more common and maintain 
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the same interests throughout their lives, or an age effect, in which 

people tend to become more culturally active as they get older. This 

means that we do not know if today’s young people will be as active 

in the arts in later life as the older people of today.

It is likely that both an age and a generational effect could be 

linked to lifestyle and identity. For instance, a generational effect  

will be related, in part, to the types of activities and levels of arts 

attendance that are typical of one’s birth cohort. An age effect  

could be due to the changing lifestyles we consider appropriate  

as we get older. It is likely that both elements are involved to some 

extent – what will be important in determining future patterns of  

arts attendance is the relative balance between the two.

In addition to these factors, there are also others that appear  

to operate primarily as practical constraints: health, having young 

children and region.

Experiencing poor health makes people less likely to attend  

arts events, as do the pressures of having small children. The region  

in which one lives also seems to affect arts attendance, even after  

we account for the demographic differences between regions. In 

particular, living in London significantly increases the likelihood of  

an individual belonging to the ‘Voracious’ rather than ‘Enthusiastic’ 

group, suggesting that for those already interested in the arts  

the plethora of opportunities available in London may play a role  

in increasing attendance. Conversely, the more limited supply 

elsewhere may have the effect of reducing the numbers of 

‘Voracious’ arts attenders. However, it is possible that identity  

may be a factor here too, with ‘Voracious’ attendance linked to  

a more ‘metropolitan’ lifestyle.

Finally, we have shown that once social status and education  

are included in the analysis, income appears to have little additional 

effect on arts attendance. This suggests that becoming more affluent 

is unlikely to increase the level of attendance of individuals unless 

their social situation, friendships and networks change at the  

same time.

6.2 Policy implications – tackling the barriers
These findings show that there are clearly barriers that influence 

people’s propensity to engage with the arts. Some of these are, as  

we have seen, practical in nature – suffering from poor health, having 

young children, living outside of London. However, others appear  

to be more psychological. The importance of social status suggests  

that some people feel uncomfortable attending arts events or  
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do not perceive arts attendance as an accessible or appropriate 

lifestyle choice. 

Qualitative research supports this argument. The arts debate, the 

Arts Council’s first public value inquiry9, found a strong sense among 

many members of the public of being excluded from something they 

would like to be able to access, a belief that certain kinds of arts 

experiences were not for ‘people like me’ and a nervousness about 

stepping outside the comfort zone of their familiar leisure activities. 

This feeling was found across the sample, even among those who 

already had some degree of engagement with the arts (Creative 

Research, 200�).

If we want to enable more people to engage with the types  

of arts activities considered in this report then the Arts Council, 

alongside our partners in government and the arts community, has  

a two-fold task: reducing the practical barriers preventing people 

from attending arts activities, while at the same time tackling the 

psychological barriers. 

One of the most straightforward of the practical barriers is the 

impact of having young children. The Arts Council could work in 

partnership with arts organisations to make it easier to attend an  

arts event with young children. Many arts organisations already do  

an enormous amount in this area, including performances for parents 

to attend with their children and workshops and events built around 

their programming. However, there may be ways of developing  

this approach further. For instance, the growth in ‘bringing in baby’ 

cinema shows, where lighting and sound are adjusted to be baby-

friendly, buggy-parking and bottle-warming services are provided, 

and staff and customers are relaxed about babies crying or small 

children running around10, suggests that there may also be a market 

for more arts performances for adults that cater specifically to the 

needs of parents.

We could also work to address regional differences in arts 

attendance patterns. If we wish to maximise the attendance of those 

who are already enthusiastically engaged with the arts, we should 

continue to work to ensure that there is a breadth and diversity of 

arts opportunities available outside London.

Addressing the psychological barriers is likely to be more complex, 

requiring a number of different approaches. Participants in the  

arts debate research suggested that part of the solution was about 

information and marketing. They wanted to know not only what  

the event or performance was about, they also wanted information 

about the practicalities of attendance: the dress code and etiquette, 

the length of the intervals, the cost of refreshments and even what 

� See  

www.artscouncil.org.uk/

artsdebate for more 

details about the project.

10 See  

www.tynecine.org/

whatson/baby.php 

(accessed 1� January 

2008) for an example  

of this approach.
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the other people in the audience would be like (Creative Research, 

200�). The importance of social status in influencing levels of arts 

attendance suggests that arts venues need to continue to work to  

be welcoming and accessible to a wide range of people.

There is also likely to be a role for strategies to bring the arts into 

people’s everyday lives. If people encounter the arts in public spaces, 

or have opportunities to attend events in their local communities  

or in their workplaces, then the arts may cease to be things that are 

experienced only by other people, and instead become something 

that people identify with and encounter as part of their own lives.

Finally, both the Arts Council and the organisations we fund could 

find new ways to develop a greater sense of public ownership of the 

arts in England. Many arts organisations are already very effective at 

developing relationships with and networks in the local community, 

and there are opportunities to expand current good practice. For 

instance, members of the local community can be invited to become 

ambassadors for arts organisations, particularly individuals from those 

groups that are less likely to engage with the arts. 

The Arts Council also needs to develop our own relationship with 

the public. The arts debate identified a desire for a wider range of 

voices, both public and professional, to be involved in developing 

policy and allocating funding, as well as an appetite among the 

public for more opportunities to engage in discussions about  

the role of the arts in society and the purposes of public funding 

(Bunting, 200�). This provides an opportunity to develop a different 

kind of conversation, one that helps to demystify the arts and which 

everyone can be part of.

6.3 Self-exclusion: does it matter?
While addressing the barriers set out above may help to increase 

levels of engagement, our analysis also suggests that even if we 

manage to reduce or remove these barriers there will still be some 

people who choose not to attend the arts. Even among highly 

educated, high social status individuals there is still a substantial 

proportion of people who have little or no arts engagement.  

For instance, Figure 11 above shows that even when Kate, our 

hypothetical woman, has a degree and is at the top end of the  

social status scale, her likelihood of being a ‘Voracious’ arts  

consumer is still only �0 per cent.

In other words, even if we were able to eliminate the inequalities 

in arts attendance associated with education, social status, ethnicity, 

poor health and so on, a large proportion of the population would 

still choose not to engage in the arts. Should arts policy makers be 
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concerned by this? Insofar as non-engagement with the arts is  

a matter of lifestyle choice, or ‘self-exclusion’, should the state  

still intervene?

We believe that even in these circumstances the Arts Council 

would have a role to encourage more people to engage with  

the arts. Our mission is to bring the best art to the most people, 

whatever their backgrounds or circumstances. This is written into  

our Royal Charter of 1���, which charges the organisation with  

a dual responsibility – to enable and support quality, excellence and 

innovation in artistic practice and to encourage public engagement 

with and participation in the creative life of this country. This 

aspiration is shared by artists, arts professionals and the public:  

the arts debate uncovered a broad consensus that the role of  

public funding should be to ensure that as many people as possible 

experience challenging, exciting and enriching arts experiences 

(Bunting, 200�).

The arts can bring joy, fun, surprise, colour and solace to our  

lives, and can contribute to our capacity for life, broadening  

horizons, challenging assumptions and helping us understand  

who we are, where we come from and how to communicate with 

others (Bunting, 200�). The recent government review of excellence 

in the arts argues that:

    ‘ If culture is excellent it can help us make sense of our place  

in the world, ask questions we would not otherwise have asked, 

understand the answers in ways we couldn’t otherwise have 

understood and appreciate things we have never before 

experienced� The greater its power to do these things the  

more excellent the cultural experience�’

 (McMaster, 2008)

Thus, if the aim of cultural policy is to enable people to experience 

‘excellent’ culture, it seems appropriate for the Arts Council to strive 

to reach as many people as possible.

6.4 Future research – understanding ‘self’-exclusion
If the Arts Council has a role in tackling self- as well as social 

exclusion then we need to know more about it. In particular, we  

need to understand how the arts sit in relation to the rest of people’s 

lives and what alternative lifestyles people are choosing to adopt. Are 

those who do not engage with the more formal activities considered 

in this report actually experiencing challenging, enriching arts in 

alternative forms, for instance through participatory activity?
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Taking Part data offers a number of opportunities to expand the 

context within which we examine arts attendance, providing insight 

into the kinds of alternative lifestyles that people adopt. For example, 

Taking Part asks about the frequency and type of television viewing  

of respondents. Analysis of this data shows that there is a strong 

negative correlation between the amount of TV a person watches 

and whether they are likely to be engaged in the arts. Members  

of the ‘Little if anything’ group are more likely to watch large 

amounts of television than members of the ‘Enthusiastic’ and 

‘Voracious’ groups. 

This is one example of the opportunities Taking Part provides to 

learn about people’s engagement across the breadth of the cultural 

sphere. The survey collects data not only on arts attendance but also 

on arts participation, engagement with heritage, museums, libraries, 

sport and even gambling. Analysis with this scope would provide a 

more rounded picture of the other activities people are involved in 

and the sorts of lifestyles they are choosing. This would allow us to 

determine whether the pattern identified in this report – that people 

are differentiated by frequency and breadth of engagement rather 

than a preference for either ‘high’ or ‘low’ cultural forms – holds true 

across the rest of people’s lives. In other words, are those people who 

are less engaged in the arts highly active in other areas? Or is it that 

those people who are most active in the arts tend to be active across 

the board, getting involved in many different activities in all areas of 

cultural and public life? 

By analysing attendance and participation patterns across a range 

of cultural, sport and leisure activities we can better understand the 

extent to which people have opportunities to experience the arts 

beyond the established forms that typically receive public funds. This 

may lead us to consider whether public money could be used in the 

future to support arts activities and experiences of a very different 

nature. As McMaster points out, ‘to be excellent, the arts must  

be relevant’ (McMaster, 2008). If large numbers of people are self-

excluding, even once the barriers caused by inequalities in social 

status, education and so on have been removed, we must therefore 

question the extent to which current arts provision is relevant to 

people’s lives.

These are the questions we must continue to explore if the Arts 

Council is to achieve its mission: great art for everyone.
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