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Background 

Questions & Dancers is a project created for eight to eleven year-old children and their 
families. Presented by The Place, Sadler’s Wells and Company of Angels, young audiences 
contributed to the creation of new dance by professional choreographers and dancers, and 
asked to share their thoughts on the performances.  

Developed from a pilot project, run in 2011 entitled U Review, the key change in the process 
for Questions and Dancers was the maintained connection between the artists and children 
during the creative process, as well as the workshops and attendance at the final 
performance.  

The purpose of the project was to get young people seeing new dance work. Emma 
Gladstone, project initiator and producer at Sadler’s Wells, felt there was more successful, 
interesting and contemporary work being created for young audiences in other parts of 
Europe. This wasn’t happening in the UK partly because younger, emerging artists weren’t 
able to make work in the right circumstances.  

This project would offer emerging choreographers the chance to work closely with young 
people in the making of new work and could also offer a really engaging dance experience 
to young audiences. 

As an organisation offering professional development opportunities for artists and 
choreographers, The Place was a natural partner on this project. Company of Angels 
brought expertise in working with young audiences to the project, as well as the 
collaborative, co-creative relationship that was envisioned for young audiences to gain in 
the process. 

 

Objectives 

There were twin objectives:  

 to help the children engage with dance (e.g. think about abstract movement and non-
linear meaning-making) 

 to help the artists learn how to do this effectively 

 

Target audience 

This event gave around 700 local primary-age children their first experience of contemporary 
dance. Co-creators formed the audience with their classmates, family and friends at The Place. 
Two subsequent performances were presented at the Lillian Baylis Theatre in Sadler’s Wells and 
a fourth performance was presented at Jerwood DanceHouse in Ipswich where none of the co-
collaborative work had taken place and where audiences were general for that age group. 
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Process 

 Over six weeks Levantes Dance Theatre 
and Imogen Knight worked with London 
Contemporary Dance School third-year 
students to create two new pieces for 8-
11 year old audiences. 

 90 children from three Camden primary 
schools were involved as co-creators with 
the choreographers, contributing both 
story and movement ideas, and creating 
artwork that was used to make an 
animation in one of the works. 

 The children had workshops with the 
artists at the beginning of the process, and 
were kept up-to-date with further sessions and video diaries. 

 Four video diaries were created during the rehearsal process which formed the basis for 
further creative play among the school children facilitated by their teachers and supported 
by education staff from The Place and Company of Angels.  

 After the performances at all venues, question and answer sessions with the 
choreographers, dancers and audience maintained the interactivity of the experience and 
contributed to evaluation of the process. 

 

Outcomes 

For audiences:  

 All venues reported a richer conversation at the Q&A than usual, suggesting that the work 
created was genuinely more accessible for these audiences. 

For teachers:  

 Teachers in primary schools generally have little dance experience and working closely with 
a choreographer and dance educator to structure sessions helped grow their confidence. 

For Choreographers/Organisational learning:  

 There is no shortcut to getting artists closely and deeply involved with their audience in 
process of making new work for young people. It was a significant learning activity and the 
resulting dance work was profoundly influenced by the experience of the process.  

  

The audience writing feedback on the Comments Wall 
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Key points for effective practice 

 Some of the problems in the earlier 
pilot project involved the abstract and 
non-narrative dance pieces. For 
Questions & Dancers, the children 
could see the through-line from the 
workshops to the diary videos to the 
end piece.  

 The resources invested in making 
these two short 20 min pieces were 
significant. Having an experienced 
dance educator to hand and 
filmmakers to document and swiftly 
edit the video diaries were important in driving the 
project forward.  

 The relationship between the children and artists was natural and mature. The open 
communication was important in creating non-narrative work about moods, feelings and 
emotions beyond words. 

 

Conclusions and recommendations 

This practice was effective in that it: 

 created a personal experience for the target audience and inspired ambitions to be involved 
in dance 

 influenced how work for families and young people is made at The Place 

 was an opportunity for three partners to develop ideas long-term 

 helped to dispel myths and test barriers successfully 

 

 

 

Additional information 

Example choreographer video diaries: 
Levantes Dance Theatre 

Imogen Knight  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